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THE MONEY OF FOLLY. 


{Continued from Vol. XXXIII, page 107.) 


an NY ECCLESIASTICAL controversies are of all the most 

SN bitter, and there are three pieces given in the work on 

TS \/ ” EN the Money of Folly, cited in full in the last number of 

the YFournal, which had their origin in the fierce strug- 

gles between the Roman Church and the Reformers, 

and in the scarcely concealed contempt for some of the 

practices of the clergy which was prevalent in the days 

that preceded the Reformation, evidences of which are to be found in the 

literature of that period. While these pieces do not strictly belong to the 

special class under notice, yet they are so closely akin to it that a brief ac- 
count of them may properly be included in the present paper. 

The first shows on its obverse a curiously combined head; if held in one 
position, it shows the head of the Prince of Darkness with lecherous profile, 
and supplied with the conventional horns and ears; this is joined at the 
throat to a bust of the Pope, wearing the tiara or triple crown, the fillets 
floating backward, and this visage comes uppermost when the piece is turned 
around. The legend is ECCLESIA - PERVERSA - TENET - FACIEM - DIABOLI which 
has a double meaning, corresponding to the double face it surrounds, signify- 
ing literally, ‘A perverse Church has the face of the devil,” or more freely, 
“Turn over the Church [as denoted by the Pope] and you find Satan.” The 
reverse is of the same character, and was evidently suggested by the money 
of folly; it has a head compounded of the profile of a jester or fool, with his 
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cap, bells, and ear-pieces or horns, conjoined at the throat with that of a Car- 
dinal, whose grim face is in striking contrast with the silly features of the 
fool. The legend is SAPIENTES STVLTI ALIQVANDO which may be read with 
equal propriety, ‘‘ Wise men are sometimes fools,” or “‘ Fools are sometimes 
wise.” The size and metal are not given, but the piece is about as large as 
a half-dollar, as engraved. Tilliot supposes that this, and perhaps the next 
to be described, were issued on some “ Féte de Fous.” With this Leber 
does not agree; if it appeared on some such occasion, it was merely because 
those who originated it took that opportunity as affording less risk of 
trouble. 

The second piece is of a very similar character; it was, says Leber, 
put forth apparently by the friends of the Roman Church as a counter- 
foil to the preceding, for its obverse has just such a compound head,—one 
with the papal tiara, the other with the horned devil; but he tells us that 
although the head has a tiara, it is really meant for that of Calvin; the legend 
is IOAN-CALVINVS: HERESIARCH : PESSIMVS * [John Calvin, of heretics the worst 
and chief.| An inspection of the engraving which accompanies the descrip- 
tion does not show any likeness to Calvin in the wearer of the tiara, unless 
his portrait be drawn after the inflamed imaginations of his enemies rather 
than from life, while the portrait on the reverse, though the head is adorned 
with the fool's cap and bells, is that of a very respectable, though perhaps not 
a scholarly, person, and that of the other half, aside from its self-complacent 
air, might fairly be taken for that of some well-fed and contented Bishop, with 
his shovel-hat tied under his chin. The reverse legend reads ET-STVLTI- ALI- 
QVANDO-SAPITE-PSAL. xc. [And ye fools, be wise sometimes.] This is 
from the Vulgate, but in King James’s version the passage is a part of Psalm 
xciv, verse 8, which reads, “ And ye fools, when will ye be wise ?” 

The last piece which will be mentioned here is of a slightly different 
character, since it has no head of a fool on either obverse or reverse, though 
each has the double head. On the former is seen the head of the Pope, with 
triple tiara, conjoined with that of a layman wearing a crown of peculiar form. 
The legend is, IN VIRTVTE TVA LETABITVR Ivstvs [The righteous shall rejoice 
in thy goodness.] This is, apparently, a verse from the Vulgate, and there 
are several passages in the authorized version with which it corresponds 
more or less closely. On the reverse there is another double head,—a 
Bishop’s, mitred, and a Cardinal’s, with the wide-brimmed hat of his order, 
conjoined as in those above described. Legend: CONSTITVES EOS PRIN- 
CIPES . SVPER - OMNEM - TERRAM - [Thou shalt make them princes in all the 
earth]. This is also from the Vulgate, Psalm xlv: 16, and a portion of the 
Psalter for Christmas-day. The satire is cleverly veiled, but the allusion is 
not far to seek, for the prelates and princes of the Church are still, as cen- 
turies ago, appointed by the good will of the pontiff. 
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Most of the examples of these singular pieces which have thus far been 
given, may be thought to belong rather to the money of folly, or of fools, 
than to the Child-bishops; and indeed it is difficult, if not impossible, to 
establish by the pieces any very marked distinction between the ceremonials 
and revels which accompanied the enthroning of a Child-bishop and those 
which took place on the Feast of Fools; as has been shown, the clerical pro- 
moters of the sports of the youthful choristers found themselves, as time 
went on, unable to restrain the folly of their subordinates. The foes of the 
Church made the charge —and often it is to be feared with too great a foun- 
dation of truth—that some of its highest officials allowed, if they did not 
welcome, the wildest license, so that the occasions became orgies rather than 
feasts, unrestrained carousals rather than the harmless sports of children ; 
and abundant evidence is adduced by Leber and Rigollot to sustain their 
assertion. 

There is often found, even on the earliest specimens which have come to 
light, a curious mingling of the characteristics of the two classes, in the 
devices upon them. Though the legend may have no allusion to the Feast 
of Folly, the fool in his familiar costume, with cap and bells, or swinging his 
marotte, appears on quite a number which undoubtedly had an ecclesiastical 
origin, and a few instances of these will next be given. 

One struck (or cast) in 1532' has upon the obverse a jester with his 
hood, and wearing the doublet with short and pointed skirts. He is stand- 
ing at the right of the field, and places a large mitre on a square block (? an 
altar) ; an indistinguishable object lies at its foot, somewhat resembling a 
shoe. Legend, MONETA NOVA 1532 + followed by a crown. On the reverse 
is a well, with a crane, from which hangs a circular or ball-shaped bucket, and 
at its side on the right is a square, box-shaped object, with a pointed top, or 
roof, possibly, says Rigollot, intended for a “ pax,” which encloses the charac- 
ter 1 and the legend is FRANCHICI EPI(scofz) INNOCETVM (for /unocentium). 
The two legends will thus read: ‘“‘The new coinage of Francois (?) Bishop 
of the Innocents.” On the field beneath the well and pax is another object 
which Rigollot did not recognize, but it seems to resemble a buskin or sock. 
He thinks that these various objects make a rebus which it is now impossible 
to decipher. A great variety have ‘“rebuses,” but while I hesitate to differ 
from so eminent an authority, it does not seem difficult to find in the letter in 
the pax an F reversed, just as it would be drawn by an inexperienced hand 
in making a mould, and that it is simply the initial of the official whose name 
appears in the legend. The well (wx puzts) with its bucket — often with 
the Virgin holding a child in her arms standing beside it— appears on a 
number of these pieces; and our author, in describing another issue, en- 
lightens us as to its meaning, and indirectly shows that the piece under 


1 Not in 1§25, as Rigollot catalogues it, as the date 1532 appears on the piece. 
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notice was made for one of the festive occasions at Amiens. There is in 
that city a famous confraternity called ‘‘ La Confrérie de Notre-Dame-de-Puys,” 
(‘The Confraternity of Our Lady of the Well,”) which was founded in imi- 
tation of an earlier one which existed at ‘“ Puy in Velay.” This brotherhood 
took its name from a reputed miracle which is said to have occurred A. D. 
1325, when a wicked Jew threw a boy chorister into a well; the Virgin 
miraculously interfered and saved him, which led to the banishment of all 
the Jews in the place.'. This tradition was generally accepted at Amiens, and 
in the Chapel of the Cathedral where the Confraternity assembled, there 
stood, and we are told still stands, a statue of the Virgin rescuing a child 
from a well, with the inscription Origo Confraternitatis Putet (Origin of 
the Confraternity of the Well). A modern writer has attempted to show 
that this story of the Virgin at the well is of comparatively recent origin, 
but several pieces of the fifteenth and sixteenth centuries disprove his 
theory. Similar confraternities honoring this miracle exist in other cities of 
France, notably at Douay and Valenciennes, but the device was a special 
favorite of the choristers at Amiens, and used by their Child-bishop on nu- 
merous pieces. The rebus may then be resolved into the initial of the Child- 
bishop (F), and the device which shows its place of issue (Amiens). 

On the obverse of the next to be noticed we find a mitred figure stand- 
ing, facing; in his left hand he holds a patriarchal cross (two cross-bars at 
the top); his right is slightly raised and extended, his hand giving the bene- 
diction in the customary manner; on the field at the left 15, and at the right 
19. Legend, MO-ANSELMI-CATROVLLARD: ARCEPI: [Money of Anselm Catroul- 
lard, Archbishop.] Reverse, Truth, symbolized by a female figure seated at 
the left, and holding a mirror; at the right is a fool, nearly facing; his arms 
are brought across his body to his left, and he is holding with both hands on 
his left side an object which it is difficult to explain, but which resembles 
somewhat a harp reversed. The figure of the woman (who is called Truth 
by Rigollot), wears a head-dress very suggestive of that worn by the ‘“‘ Mother 
Fool” of Dijon, where women, and especially the residents of the nunneries, 
took part in these revels; the ‘“ mirror” also resembles one of the vessels of 
the altar (an ostensorium), as it has a support or base; and if this should 
have been the intention of the engraver, it may be that her companion has 
the priestly stole, thus carrying out the burlesque of sacred things, which 
this feast of folly delighted above all to do. The legend is svpER- o1A-VINCIT- 


1 Leber, in a note to Rigollot’s description, remarks villany; hence, when money was wanted by an un- 
that “it is much more probable that a scheme to ban- scrupulous official, some charge of a dreadful deed of 
ish the Jews—that is, to confiscate their property — neni or sacrilege was always ready to be brought 
gave rise to the traditional story of the pretended crime against them; their guilt needed no proof; it was 
and its miracle of mercy.” All Jews, because of their enough, as it seems to be in modern days, that the ac- 
rejection of Christ, were criminals, not only by popular cused was a Hebrew,—the crime was self-evident, and 
opinion but in the courts of justice in the Middle Ages fines and banishment speedily transferred their wealth 
{see Am. Jour. Num., xxxiii, p. 39, note), and the into the pockets of their avaricious accusers. 
greater the wealth they possessed the blacker was their 
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verITAS: followed by a crown. [Above all things Truth conquers.] The 
legend doubtless suggested to Rigollot his explanation of the female figure. 

Among the pieces strictly to be considered as those of Child-bishops, 
z. é. without any reference to the Feast of Folly, and which do not bear the 
buffoon in costume, is a very early one, issued before the year 1500, which 
has upon the obverse the figure of a monk or cleric, standing on the left of 
the field; he turns slightly towards a small chapel or tabernacle at the right, 
before which he is swinging a censer; the legend is MONETA: €Pl: InnOgEnN : 
[Coin of the Bishop of the Innocents.] The final letter is illegible in Rigol- 
lot’s engraving. The reverse has a cross of peculiar form, being nearly that 
of a Greek cross but with the terminals expanded as those of the cross paéée ; 
between the arms are two fleurs-de-lis and two trefoils, diagonally arranged, 
the trefoils in the upper right and lower left spaces, and the lilies in the other 
two. Legend, : monolé: peg: Innogeng + which is merely a French version of 
the Latin legend on the obverse. This was was found in repairing the Cathe- 
dral at Amiens, and is thought to be one of the oldest examples of this 
money which has hitherto been discovered. 

Another has a Bishop seated at the right, on a large throne or chair with 
arms; he is mitred and his hand is raised as if he were giving his blessing ; 
before him on the ground at the left reclines an infant. Legend, monole-pe- 
Levegqgvernog »« [Money of the Bishop of the Innocents] the s_ reversed. 
Reverse, Within a quatrefoil is a cross somewhat similar to the preceding, 
but more closely approaching the form known as /aéée, such as is found on 
the coins of Charles VIII or Louis XI, with small irregular figures on the 
inner points of the border. Legend, moneca epi Innogentym « [Money of 
the Bishop of the Innocents.] The origin of this piece does not appear, but 
it is of course one of the French issues, and very old. 

A third has on the obverse a cross composed of four fleurs-de-lis united 
at their base, with delicate lines drawn from point to point, similar to the 
figure known as the “rosace,” or rosette. Legend, MOM€TA: NOVA: EPI: INOGE HM 
On the reverse we find a quaint rebus, composed of a musical note and a 
line of the staff, probably for La, followed by the word Fin; beneath these 
there is a large crown ; this rebus is surrounded by the legend, $0IC : Bien : OV : 
MAL + all of which, says Rigollot, signifies La fin couronne, sott bien ou mal. 
[The end crowns the act, whether good or bad. | 

Another very curious piece has on the obverse an escutcheon surmount- 
ing a lily cross, the points of which appear at the sides and base of the shield, 
the crook of a Bishop’s pastoral staff appears over its top, and it bears the 
device of three frogs, two over one. These arms seem to be a burlesque 
revival of a very ancient tradition that the lilies in the arms of France were 
once frogs, and there is heraldic authority for this belief ; some even claiming 
that the nickname of Crapaud, as given to Frenchmen for centuries, has its 
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derivation from the ancient device; whether this has any foundation is a mat- 
ter we need not now discuss, but true or false, there can be little doubt that 
the story was known to the designer of this piece. The legend is mo-AntHonII 
FREROCEPI :$- REMI. | Coin of Anthony Frerot, Bishop of St. Remy.] On the 
reverse we find a rebus formed by an eagle displayed on the left, his head to 
right ; on the centre of the field the letter £, and a fleur-de-lis on the right, 
all above a sort of monogram formed by two a’s making an M, which is per- 
haps acipher of amrens. Legend, ROGATE - QVE + AD PAGEN - SVT (for Pacem sunt) 
and a cluster of four dots [Seek those things which are for peace.] This 
rebus is not explained by Rigollot, but as the Church of St. Remy was one 
of the largest in Amiens, perhaps the reader will pardon the conjecture of 
one not over familiar with old French, that this may be read “ L’atgle lis 
F-entremis (2. e. interposed) Amiens,” for L’église (de) Saint Remy, Amiens. 
{The Church of St. Remy, in Amiens.] This is, we confess, somewhat 
forced, but so were many others of these amusing combinations, which were 
put forth as a kind of puzzle to the ignorant populace. It is offered as a 
guess, in lack of a better explanation. —a es) 


(To be concluded.] 


“PEACE JUBILEE” MEDAL, 1808. 


AmonG the medals issued to commemorate the return of peace and the close of 
the Spanish-American War, is the following, which was struck for the celebration in 
Philadelphia, in October last, and offered for sale on the streets. The engraver’s 
name is not given, but the piece was no doubt struck in that city. 

Obverse, A large, winged female, facing, volant (typifying Peace or Victory ?), 
and holding in her right hand an olive branch, while with her left arm she embraces 
a naked child, also winged, who holds in his right hand a caduceus (perhaps typifying 
the infant Republic of Cuba). Over the head of the larger figure is a star. Legend, 
surrounding the device, PEACE * JUBILEE with the date 1898 below. Beneath, on a 
raised label, PHILADELPHIA OCT. 26-27 The upper border dentilated. Reverse, A 
large United States flag, waving in the breeze; attached to the staff are two olive 
branches forming a wreath around and behind the flag. Legend, LET us HAVE PEACE. 
Border, pearled. White metal. Size 23 nearly; 35mm. 

This was worn with a ribbon of buff and blue, the colors in two perpendicular 
stripes, which bore in gold letters, PEACE | JUBILEE | ocT. 26-27 | 1898 by which it 
was suspended from a bar or clasp, inscribed PHILADELPHIA within an oblong panel 
pearled, a scroll above. The bar of tin, 24 x 14, or 39 x 22mm. 

E. J. CLEVELAND. 


ASSAY MEDAL, 1893. 


Mr. CLEVELAND writes us that the Annual Assay Medals of the Mint for 1893 
were also struck in bronze. The description of the medal was given in the Journal, 
Vol. XXXII, page 21. 
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MEXICAN IMPERIAL COINAGE. 
BY BENJAMIN BETTS 
(Concluded from Vol. XXXIII, p. 113.] 
MEDALS OF THE REPUBLIC. 
BENITO JUAREZ, President, 1858-1872. 


BENITO JUAREZ was a pure Indian of the Zapoteca tribe. He was born, 
says Mr. Arthur Howard Noll, of very poor parents in the mountains of 
Oaxaca, in 1806, and until twelve years of age spoke not a word of Spanish, 
but only the Indian dialect in use in his native village. Then, being given 
a start in life, he was educated for the bar, and rose rapidly, both in the pro- 
fession and in the politics of his country. He experienced all the vicissitudes 
of political life, including arrest, imprisonment, sentence of death, escape, 
exile and amnesty ; and he held the offices of legislator, judge, senator, gov- 
ernor, cabinet minister, president of the Supreme Court of Justice, and finally 
President of the Republic. 

His hostility to the Church soon impelled him to issue a decree practi- 
cally confiscating for the National use all Church property. Naturally the 
adherents of the Church became at once his most bitter opponents, ready to 
unite with Monarchists or Imperialists, just as soon as either of these parties 
showed signs of activity.’ 

Juarez died in office in 1872, and was most highly honored by the Mex- 
ican people; he has by some been styled “the Lincoln of Mexico.” His 
tomb stands in the Pantheon of San Fernando, in the City of Mexico, about 
midway of those of Mejia and Miramon, typical perhaps of the friendly rela- 
tions existing between the surviving representatives of the Empire and their 
Republican conquerors. 

It will be noticed that nearly all of the medals assigned to this division 
refer to the repulse of the French at Puebla on the 5th of May, 1862. As 
this was about the only success of the Republican forces, the day has become 
in its observance a sort of Mexican 4th of July. Its hero, Gen. Zaragoza, 
was proclaimed ‘ conqueror of conquerors,” because it was asserted with the 
exaggeration characteristic of Spanish blood, that the French had measured 
themselves with and conquered all the nations of the world, and Zaragoza 
had conquered the French ! 

1.  Obdverse. Within an olive wreath, an inscription in six lines, La | RE- 
PUBLICA | MEXICANA | A sus | VALIENTES | H1IJos [The Mexican Republic to its 
valiant sons]. At the bottom, below the wreath, s. N. G. (the engraver's ini- 
tials, S. Navalon, Gradbador.) Reverse. Within a laurel wreath, an inscrip- 
tion in nine lines, comBATIO | CON HONOR | EN LAS | CUMBRES DE | ACULTZINGO | 
CONTRA EL | EJERCITO FRANCES | EL 28 DE ABRIL | DE 1862 [He fought with 

1 In the American Magazine for April, 1888. 2 Ibid. 
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honor on the heights of Acultzingo against the French army, on the 28th of 
April, 1862]. The upper two and lower three lines are curved. With an 
eye foraring. Copper. Elliptical. Size 22 x 27. 

2. Obverse. From the same die as No. 1. Reverse. Within a wreath 
of laurel, an inscription in eight lines, TRIUNF6 | GLORIOSAMENTE | DEL | EJER- 
CITO FRANCES | DELANTE DE | PUEBLA | EL 5 DE MAYO | DE 1862 [He triumphed 
gloriously over the French army before Puebla, May 5, 1862]. The upper 
two and lower two lines are curved. With an eye for a ring. Copper. 
Elliptical. Size 22 x 27. 

3. Obverse. Head of Gen. Zaragoza in profile to the right. Legend: 
above, GRAL. IGNACIO ZARAGOZA below, VENCEDOR DE LOS FRANCESES [General 
Ignacio Zaragoza, conqueror of the French]. A small five-pointed star at 
each side. Reverse. Ona field of rays emanating from the centre is an in- 
scription in three lines, Mayo | 5 | 1862 With an eye foraring. Silver and 
copper. Size 28. 

4. Obverse. Awreath of olive; in the field is an inscription in six lines, 
LA | REPUBLICA | MEXICANA | A SUS | VALIENTES | HIJOS (translated in No. 1). 
Reverse. Within a laurel wreath, an inscription in nine lines, DEFENDIENDO A 
LA CIUDAD | DE | PUEBLA | CONTRIBUYO AL | GLORIOSO TRIUNFO | CONTRA | EL | 
EJERCITO FRANCES | EL 5 DE MAYO DE 1862 [Freely, By the defence of the 
city of Puebla, he contributed to the glorious triumph over the French army 
on the 5th of May, 1862]. The first, eighth and ninth lines are curved. 
Below the wreath NAvVALOoN (the engraver’s name). An eye, with clasp and 
ribbon of green, white and red (the Mexican colors). Silver. Size 26. 

5. Obverse. Similar to No. 4. Reverse. Within a laurel wreath an in- 
scription in nine lines, DERROTANDO A LOS TRAIDORES | EL 4 DE MAYO | CON- 
TRIBUYO | EFICAZMENTE AL | TRIUNFO ALCANZADO EN | PUEBLA | CONTRA EL | 
EJERCITO FRANCES | EL 5 DE MAYO DE 1862 [Freely, By defeating the trai- 
tors on the 4th of May, he contributed efficiently to the victory which ensued 
at Puebla over the French army, May 5, 1862]. The upper three and lower 
three lines are curved. Below the wreath, NavaLon. An eye for a ring. 
Silver. Size 26. 

6. Obverse. A laurel wreath, within which is an inscription in five lines, 
EL ESTADO DE PUEBLA | PREMIA | EL VALOR | y | La constancia. [The State of 
Puebla, a reward for valor and fidelity.]_ The first and last lines are curved. 
Reverse. Within a wreath of laurel, an inscription in four lines, comBatio | 
POR LA | INDEPENDENCIA | DE su PATRIA. [He fought for the independence of 
his fatherland.| The first and fourth lines are curved, and there is a five- 
pointed star between the third and fourth lines. Below the inscription, L. y. 
(the engraver’s initials). With an eye, clasp and ribbon (red and green with 
white diagonal bar). The clasp at the top is a Mexican eagle in silver. Sil- 
ver. Size 24. 
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7. Obverse. Legend: above, premio below, aL patrioTisMo | Reward of 
patriotism]; at each side is a five-pointed star. In the field an inscription in 
seven lines, COOPERO | A LA | DEFENSA DE LA | REPUBLICA | CONTRA | EL EJERCITO | 
FRANCES [He aided in the defence of the Republic against the French army]. 
A double-lined circle separates the legend from the field. Reverse. Legend: 
above, pisTinTIvo below, aL vALOR [The badge of valor], a five-pointed star 
at each side. In the field an inscription in six lines, comBaTio | POR LA | IN- 
DEPENDENCIA | Y LAS | INSTITUTIONES | REPUBLICANAS [He fought for independ- 
ence and republican institutions]. Below the inscription, an eight-pointed 
star, with dot and dash at each side. A double-lined circle separates the 
legend from the field. Size 22, on a radiated cross of eight points, each ter- 
minating with a little ball; with an eye for ring. Gun metal. Size over all 
47: 

8. Obverse. Within a laurel wreath, an inscription in four lines, EL 
ESTADO DE PUEBLA | AL | VALOR MILITAR. [The State of Puebla, for valor in 
war.| The first line is curved. Reverse. Legend: above, ASALTO LA DE 
PUEBLA [Assault on of Puebla; there appears to be a blank intentionally 
left by the engraver after La, as if proposing later to cut upon the die some 
word equivalent to “ defences,” or the name of some outwork]; below, 2 DE 
ABRIL DE 1867. [April 2, 1867.] In the field an inscription in six lines, Los | 
VENCIENDO | A LOS | TRAIDORES | A LA | PATRIA. [They conquered the traitors 
to their country.] Below the inscription, a five-pointed star. Copper. 
Size 26. 

9. Obverse. On the field an inscription in seven lines, AL | C° PREsI- 
DENTE | BENITO JUAREZ | EN SU VUELTA | A S* LUIS POTOSI | FEBRERO DE. | 1867. 
[ Freely, To President Benito Juarez on his return to (?) San Luis Potosi, 
February, 1867.|' The sixth line is curved. Below the inscription are three 
small rosettes, joined together by a line, and at the bottom a. FLORET G. (the 
engraver’s name.) everse. At the top a liberty cap emitting rays which 
nearly cover the field. In the field the Mexican eagle standing upon a nopal 
of nine leaves, rooted upon a rock; to the left a branch of oak, and to the 
right a branch of laurel; below all is a trophy of flags and arms. Upon a 
small guidon is seen the date 1810 (the commencement of the revolutionary 
period). Silver. Size 48. 

10. Obdverse. On the field an inscription in five lines, DEFENDIO | La | 
INDEPENDENCIA | NACIONAL | oaxacaA [He defended national independence : 
Oaxaca].? The first and fourth lines are curved. A dot and dash ornament 
below. The border is a heavy closed wreath of laurel, surmounted by an 

1 This apparently refers to some military movement 2 These medals were apparently conferred by the 
by Juarez during the closing scenes of the war. Vue/ta various States upon those of their citizens who served 
literally means a turning, or a return, but we have inthe Army against the French invaders. 


found no specific incident mentioned which this piece 
commemorates. 





10 AMERICAN JOURNAL OF NUMISMATICS. (Juy, 


eagle. Reverse. Within a heavy closed olive wreath is an inscription 
in six lines, VENCIENDO | AL | ENEMIGO | ESTRANGERO Y AL | TRAIDOR A SU 
| parriA [He conquered the foreign enemy and the traitor to his father- 
land]. The first, fourth and fifth lines are curved. A dot and dash 
ornament below. Suspension bar at the back of the eagle, removed. Cop- 
per. Size 32. 

i1. Military decoration in gilt and enamel. Odverse. <A star of eight 
points (in four) in red enamel; between the points are rays in gilt, all bound 
together by a wreath in green. The centre iswhite. Legend: above, pREMIO 
below, aL parrioTisMO [Reward of patriotism]; a five-pointed star at each 
side. In the field an inscription in seven lines, CoopERO | A LA | DEFENSA DE 
1A | REPUBLICA | CONTRA | EL EJERCITO | FRANCES [He aided in the defence of 
the Republic against the French army]. Reverse. The same as obverse, 
but without the wreath. Legend: above, pistinTIvo below, at vALor [The 
badge of valor]. In the field an inscription in six lines comBATIO | PoR La | 
INDEPENDENCIA | Y LAS | INSTITUCIONES | REPUBLICANAS [He fought for inde- 
pendence and republican institutions]. Below the inscription a five-pointed 
star. With clasp and ribbon (white with red diagonal bar). Size over all, 
45. 

12. Military decoration, same design as last, but the rays are silver. 
Obverse. Legend: above, premio below, AL patTRioTIsMo [Reward of patriot- 
ism]. A five-pointed star on each side. In the field an inscription in six 
lines, COMBATIO | A LA | INTERVENCION | FRANCES A Y_ SUS | ALIADOS DESDE | 
1861 Hasta 1867 [He fought against the intervention by France and her 
allies from 1861 to 1867]. Reverse. Legend: above, pistintivo below, 
DE CONSTANCIA Y VALOR [Badge of devotion and valor]. In the field an 
inscription in six lines, SALVO | LA | INDEPENDENCIA | Y LAS | INSTITUCIONES 
| kepuBLIcANAS [He preserved independence and republican institutions] 
Suspended from an eagle in silver; with ribbon (white, with red edges), 
Size 45. 

13. Military decoration for special service. This is an elliptical plate 
of silver, 38 x 47, with the centre removed for the insertion of a Maltese 
cross 34 X 42; the cross is 14 x 24, and is made hollow for the concealment of 
despatches ; it is hinged at the top and secured by a small screw at the bottoms 
Obverse. The centre is black enamel, on which is an inscription in nine lines 
in white, pErenp1io | a Puebla | DE | zaraGoza | IN | 1863. | contra | Ex | 
EJERCITO FRANCES [He took part in the defence of Puebla by Zaragoza, in 
1863, against the French army]. Aeverse. Same as the obverse, except 
that the central portion is white enamel on which appears the Mexican eagle 
in black. Altogether the whole affair is very ingeniously contrived. The 
hinge at the top is in the form of a loop for the ribbon, which is red. _ Ellipti- 


cal, 38 x 47. 
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SUPPLEMENT TO MEXICAN IMPERIAL COINAGE. 
THE FIRST EMPIRE. 


AUGUSTINE I. 
MEDALS. 


It may be remembered that the description of No. 26 of the medals of 
Augustine was made from a rubbing, as stated at the commencement of this 
paper. Through the kindness of Mr. Skilton, the owner of the piece in ques- 
tion, I have been enabled to have a cut made from it, which will be found in 
the supplemental plate, and as there are some differences observable, I have 
thought best to re-write the description in full from the piece itself. 

26. Obverse. In the field, in the upper angle formed by a sword and 
sceptre crossed (the latter surmounted by the Imperial Mexican eagle), is an 
Imperial crown surrounded by rays which fill the field. Legend: a acustin 
I2 EMPERADOR CONSTITUCIONAL DE MEXICO * [To Augustine I, Constitu- 
tional Emperor of Mexico.| The space between the words EMPERADOR 
and constitucionat is filled by a ribbon on which (incused) are the words 
GIL. TORES Reverse. A laurel wreath, open at the top and the stems tied 
with ribbon. The open space in the top of the wreath is filled by an 
eagle in flight toward the left, the head crowned and turned to the right; 
in the right talon he holds an olive branch with four leaves; at each side, and 
above the inscription is an eight-pointed star. In the field is an inscription 
in six lines, PROCLAMADO | EN LA VILLA DE | VILLA GUTIEREZ | DEL AGUILA . EL | 
2 . DE FEBRERO | DE 1823 [Proclaimed in the town of Villa Gutierez del 
Aguila, February 2, 1823]. The specimen from which the engraving was 
made had a loop soldered on, for suspension by ribbon. Edge plain. Silver. 
Size 31. 

27. Obverse. In the field a monogram in two parts, in which we may 
read AVGVSTINVS or AGVSTIN, or by taking the larger part alone we find 
all the letters necessary to spell the word yvcatan. The monogram is large 
and nearly fills the field. Legend: EmMpERADOR constITVCION.(AL) [| Consti- 
tutional Emperor.| Reverse. In the field atthe top,Lo roandbelow,E wn. 
parts of other letters may be found between, but too nearly obliterated to be 
deciphered. Legend: tr(s)TIMoniIo DEsv (the v is cut in by a chisel) FIDELt- 
paD. [Testimonial of its fidelity.] Rim slightly serrated. Edge plain. Sil- 
ver. Size 34. 

The above described medal was called to my attention by Mr. Geo. F. 
Ulex, of Hamburg, Germany, who very kindly forwarded the piece for exam- 
ination; it was in bad order, and some of the lines were hard to make out, 
but the illustration gives a very good idea of the piece. There is just room 
for two letters between Lo and ro on the reverse, and there are slight indica- 
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tions that the missing letters are s# or sa thus making the word Losuro or 
Losaro. The location is unknown, probably some town in Yucatan. 

6. Peso, or Dollar, correctly described on page 46 of the Journal for 
October, 1898. It has since been engraved, and now appears in the supple- 
mental plate. The paragraph on page 47 referring to this piece is, however, 
erroneous in the statement that “except as to date it closely resembles No. 
7;" instead of No. 7 it should read No. 11. The error arose from the fact 
that a change was made in the order of arrangement and the o/d number was 
inadvertently used instead of the xew. 

I am also indebted to Mr. Ulex for a rubbing of a Half Ounce of Augus- 
tine, of 1823, a coin of which I had no previous knowledge, and I think hith- 
erto unknown to American numismatists. This also 1 have had engraved, 
and it will be found in its proper place on the supplemental plate. It should 
have followed the Ounce in the regular series, in which case it would have 
been No. 11. I now make it 

10a. Medio Onza, or Half Ounce. Odverse. Design and legend the 
same exactly as No. 10, but smaller, and the line of truncation is very irregu- 
lar. Reverse. Also the same, except that the legend is MEX © I ¢ IMPERATOR 
CONSTITUT © 4.°Se1eMe_ [First Constitutional Emperor of Mexico. 4 
Scudos and engraver’s initials. Four Scudos or Escudos were equal to eight 
Pesos.| Rims dentilated. Edge ssw Gold. Size 30. 


THE SECOND EMPIRE. 
FRENCH INTERVENTION, 
NAPOLEON III. 


10. Obdverse. Laureated head of the Emperor in profile to left, in high 
relief. Legend: NAPOLEON II] EMPEREUR Beneath the head pEpau.is F. (the 
name of the engraver). everse. Legend: MINISTERE DE L’INSTRUCTION 
PUBLIQUE ¢[ Minister of Public Instruction.] In the field an inscription in 
seven lines, COMMISSION | SCIENTIFIQUE | DU | MEXIQUE | 1864 | v. DURUY | MIN- 
istkE A beaded circle separates the legend from the field. In my possession 
from the Wey] Sale, Berlin, April 11, 1899. Silver. Size 35. Proof. 





In concluding this paper I desire to make acknowledgment for most val- 
uable assistance rendered by Mr. W. T. R. Marvin, to whom I am indebted 
for aid in the translations, as well as for many suggestions tending to greater 
completeness than would otherwise have been possible. 

To Mr. Geo. S. Skilton through whose kind offices many choice speci- 
mens have in the past been added to my collection, acknowledgments are 
due, and are hereby gratefully tendered. BENJ. BETTS. 














SECOND EMPIRE.— FRENCH INTERVENTION. 


Nos. ‘‘6’’ and ‘' 10a’’ are Coins. 
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THE MURAL PAINTING IN THE HOUSE OF THE VETTII. 


Tuis interesting picture continues to invite the attention of numismatic students abroad, 
who are not agreed as to what the artist intended to represent. Our readers will no doubt 
recall the papers which have been reprinted from foreign periodicals and the comments 
thereon; the first of these, by Mr. Ely, appeared in Volume XXXI; a somewhat different 
view of the design was given in the numbers for January and April of the present year, from 
Mr. Seltman’s article in the Mumismatic Chronicle (London). To this view M. Adrien Blan- 
chet replies in the current number of Revue Numismatique (Paris), at somewhat greater length 
than he has hitherto done, and gives the reasons for his conclusions and his inability to accept 
the Mint theory, even as modified by Mr. Seltman, proposed by Mr. Talfourd Ely. He has 
kindly sent us an advance copy of his comments, which we are glad to translate for the /our- 
nal, An inspection of the Plate in our July number will aid in a proper understanding of the 
arguments on both sides. M. Blanchet writes as follows — 


Among the paintings in the House of the Vettii, recently discovered in Pompeii, 
now well known, there is one which has become the subject of several articles. Most 
writers have seen in the picture the view of a Mint. This interpretation I discussed 
in a note published in the Revue Numismatigue (Paris, 1896, p. 360), but this did not 
convince Mr. Seltman, who has again brought the subject to the attention of numis- 
matists.2 Having recently had the opportunity of examining the mural painting, I 
have thought it well to make known my opinion of its meaning, in commenting on 
Mr. Seltman’s article. 

According to that writer the first Cupid at the right represents the workman in 
charge of melting the metal at the moment when he is about to take the crucible from 
the furnace (Mr. Seltman says, ‘‘the crucible which he is about to withdraw from the 
furnace’), and believes that his left hand holds an instrument intended to test the 
degree of fusion of the metal. But aside from the fact that under this hypothesis 
the two openings of the furnace would not have been symmetrical,—one has an 
arched top and the other is circular, —this construction of a furnace with two open- 
ings, forming a current of air, appears to me impossible. It would have been an 
obstacle to the production of a high degree of heat, and it is certain that the flame 
would have been driven towards one or the other opening, so that one of the work- 
men would have found it impossible to remain before the orifices I am disposed 
to think that the first Cupid is finishing a shield, carved or engraved like the helmet 
shown in another painting at Pompeii. 

The second workman seems to be engaged in intensifying the heat by a blow- 
pipe, held with his left hand. Although this has not the same form as the blow-pipes 
used by the goldsmiths of the present day, there can be no doubt of its purpose. 
Again, nothing warrants the belief that the planchets were annealed (recuz¢); on the 





1 Talfourd Ely, in the Mumismatic Chronicle, 1896, 
Pp. 53-58, reprinted in A. J. N., XX XI, p. 1, with plate. 

he a of the picture which have been offered 
for sale bear the inscription “ Cupids coining money,” 
and this is also found in the Guida di Pompeii (by G. 
Fiorelli and A. Sogliano), 1897, p. 43. I have not been 
able to consult the work recently issued by Chev. Louis 
Conforti, on “ Zhe National Museum of Naples, illus- 
trated.” 

2 See his article in the Mumismatic Chronicle, Lon- 
don, 1898, pp. 294-303. The author undoubtedly al- 
ludes to our note in his remark on p. 297. [This was 
reprinted almost entirely in the last and preceding 
issues of the Journa/.— Eps.] 


3 [To this we add the further suggestion that the 
opening at the left has #o door ; it is evidently an open 
fire at which the Cupid is working, and the interior 
resembles a forge rather than a furnace; further the 
heat on this side is evidently insufficient to accomplish 
the end desired, and as M. Blanchet remarks, he is 
using a Late 2g to increase it, and to direct it to the 
point where he may utilise it, which would hardly be 
necessary if the fire within were hot enough to fuse 
metal. Again, the circular object, whether a buckler, 
or a large banquet dish or platter, apparently rests 
a ~ gaan shelf built out at the side of the furnace. 
— Eps. 
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contrary, Roman money is frequently seen on which blisters appear, and where the 


planchets are split or cracked. The operations which Mr, Seltman conjectures may 


be going on, do not appear to have left any trace in the descriptions of the process, 
nor on the coins themselv es; for the workmen whose duty it was to anneal the plan- 
chets and hammer them, could not re-enter the faturarii (smelters).'. For this reason, 


instead of thinking that the workman seated near the furnace is carefully finishing 


the planchets for striking, I prefer to believe that we have the representation of an 


artist goldsmith. 

Because the piece of furniture placed in the midst of the scene supports three 
balances? and three drawers, Mr. Seltman thinks, notwithstanding the uniform yellow 
of the original painting, that three metals are represented by samples. This im- 

t the same time and in the same mint, bronze money, issued under the con- 

Senate, and silver and gold money issued by the Emperor, are being coined 
by the same workmen ; but this is hardly probable. To explain this association of 
the three metals we must believe that the painter had not taken into consideration 
ganization of the mints at the period when he lived. 
Let us pass on to the little figure who is holding the balances. Mr. Seltman, 
deceived by a photograph which reproduces a crack across the face in the painting, 
thinks that the Cupid has bandaged eyes, like the figures of Justice, and that he is 
lifting his bandage to ascertain the weight of something which he is showing to the 
feure seated before him. In accounting for the peacocks which are placed above and 
outside of the scene, Mr. Seltman tells us that this seated personage is /wno Moneta 
ornamented with eyes, borrowed from the plumes of the bird 
sacred to that deity. Even if we admit this new type of a winged Juno Moneta, I 
cannot agree with him on this point. I failed to see, on the original fresco, such 
wings as Mr. Seltman describes. .I believe that the figure is simply that of a Roman 
lady who has come to select jewels in the shop of a goldsmith, and we need have no 
surprise in finding the balances playing an important part in this transaction, for they 
are often placed on the tombs of goldsmiths.‘ 

Mr. Seltman finds the operation of striking shown by the two figures which com- 
plete the picture at the left; but he does not overlook the fact that this does not dis- 
pose of all the difficulties in his interpretation. I will only say that I find it simply 
impossible to recognize in the object grasped by the tongs a planchet held between two 

Do we not know that the coin-dies of the first century of the Roman Empire 

length of 35 to 45 millimeters for each side, obverse and reverse ?5 

A tessera of bronze® in the Museum at Vienna represents a coining scene of the 
Imperial age, and the die on which the ma//eator is striking is elongated vertically 
(while that in the picture is longer horizontally). 

That tessera enables us to understand the operation of coining. One workman 
places the planchet between two dies; a second holds the upper die upon the plan- 


1 [In other words M. Blanchet believes that the 


hue 
plies that ¢ 


tro. of the 


the ¢ 


herself, whose wings are 


dies. 


had a 


5 Ernest Babelon and Adrien Blanchet, Catalogue 








division of labor in the Roman Mints would not allow 
the malleator or striker to perform work assigned to the 
smelters of the ore. — Eps. ] 

2 There are two pairs of scales on the standard, — 
the third is in use, as will be seen in the plate. — Eps. 

3 Mr. Seltman however admits his suspicion that 
there may have been a flaw in the painting, reproduced 
in the photograph, which causes the effect he describes. 

4 See Dictionnaire des antig. gr. et rom., Vol. I, p. 
571, fig. 650 (Saglio, art. “ duvehe *, 


des bronzes antiques de la Bibliotheque nationale, pp. 
730-7313 Nos. 2396 to 2401, Dies of Augustus, Tiberius 
and Nero. 

6 No. 32,652. This tessera was described by M. A. 
de Belfort in the Annuaire de la Soc. de numis. 1892, p- 
175, pl. VII, 2. My thanks are due to Dr. J. W. Kubit- 
schek, who has kindly sent me an excellent cast of this 
piece. [M. Blanchet gives a photogravure of this tes- 
sera in his paper. — Eps.] 
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chet ; then the ma//eator strikes, and the pieces fall in a heap at his feet. Can any- 
thing like this be seen in the painting at Pompeii? I think not; and this is why, to 
my mind, there is depicted here an operation analogous to beating gold. 

There is doubtless much more to be said about this picture in the house of the 
Vettii, but I believe that it will be very difficult to show that it represents the opera- 
tion of coining money. I will only add in closing that among the various scenes 
painted on the walls of the grand saloon of this mansion' there is none which shows 
an “official act” like that of coining. 


UNDESCRIBED COINS OF MORELOS. 


THERE are two differing examples, both in copper, of the Two-Real 
coins of Morelos which have lately come under my eye, which have not been 
noticed by collectors or dealers, to my knowledge. 

The first has on the obverse the familiar cipher of mo, in which the left 
bar of the m curves upward nearly half way, the central portion of the letter 
descends only about as far as the top of the outer terminal on the left, and 
the right bar rests upon the 0; beneath the cipher, in two lines, « 2 R.| 
¢ 1813 « all surrounded by a border of alternate dots and lozenges (?) possi- 
bly meant for nopal leaves. On the reverse is an ornate bow of three arches, 
the ends curved upward, with a short featherless arrow upright on a twisted 
bow-string, below which is» SVD _ Border similar to that on the obverse ; 
neither side is well centered. The general effect suggests the “ T. C.” type. 

The other has the same cipher at the top, but the M instead of being a 
script character, as on the preceding, is a Roman M, tipping somewhat to the 
right; below this, 2 R « (much nearer together than on the other) and some- 
what to right of the centre, with the date 1814 in large numerals slightly 
inclined to left, below. Border of irregular dots. Reverse, A small bow, 
arms nearly straight and forming a triangle with the bow-string as its base; 
an upright arrow, without feathers; below is SU D_ Border, short radial 
lines. Imperfectly centered on both sides. In general aspect, type of the 
1812 issue without floral ornaments. Its chief feature of interest is the date 
(1814), as no other Two-Real piece dated later than 1813 has been noticed. 

These two pieces are of very poor workmanship, even for this coinage, 
which was really a Necessity or Emergency issue; indeed, this inability to 
produce good work obtained wherever the pieces were issued. The Revo- 
lutionary Mints were ever in danger of disturbance, when the whole appa- 
ratus, moulds, dies, and metal might have to be transferred to some safer 
location, and it was impossible to to produce anything but the rudest results. 
The popularity of the leaders and their cause made their coins equally popular 

1 These frescoes in all cases represent Cupids who H. A. Grueber, who would see in the painting an allu- 
are gathering grapes, or tasting wine, weaving gar- sion to some event in the family history of the Vettii. 


lands, plying the fuller’s trade, racing in chariots, etc. Compare Archacologia, Vol. LV, p. 317. 
For the same reasons I cannot accept the theory of Mr. 
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among the rebels and those who sympathized with them, and the workman- 
ship was never carefully scrutinized. Hence it is believed that there are 
numerous contemporary counterfeits, which cannot possibly be distinguished 
from the genuine at this distance of time. j. & 


ALCHEMISTS’ MEDALS. 
Editors of the Journal: — 

I sEND you herewith descriptions of two very rare Alchemistic Medals, which 
have not been described in an American periodical, and which may be of interest, in 
view of the admirable article on the subject published some time ago in your magazine. 

The obverse of the first of these shows a crucible, apparently in a mass of molten 
metal, the vapor from which rises above, and produces the figure of a second crucible. 
In the background is a mountain, with a plant bearing five blossoms on its top. 
Legend, NON A ME SED EX DEI OMNIPOTENTIS GRATIA (Not by me but by the grace 
of God, the all-powerful.) Reverse, An alchemist in his laboratory ; above him is the 
word FIAT (Let it be done.) Legend, pRECIBUS AD DEUM MAGISTERIUM ACQUIRITUR. 
(The mastership or power is attained by prayers to God.) This is of gold, but whether 
it professed to be of a/chemical gold does not appear! Its weight is 13} gr., equiva- 
lent to 33 ducats, and the size is 32 millimetres. 

The second piece is about the size of a ducat-and-a-half piece, and the obverse 
has the figure of Venus, undraped, and holding the character ? which symbolizes 
copper. The legend is given in part on the obverse, and completed on the reverse, 
forming a rhyming couplet : — ICH BIN DVRCH DES FEVRS MACHT and on the reverse IN 
DISS SCHONE CORPVS BRACHT surrounding the radiant sun, which is the symbol of 
gold. I read the couplet thus (imitating the jingle on the piece) : — 

‘*I was brought by fiery might 
To this form so fair and bright.” 

The meaning is clearly that the alchemist had succeeded in his effort of trans- 
muting copper into gold by the power of fire or heat. The seekers for the grand 
elixir usually endeavored to drive away the grosser elements of copper (which in 
medieval times was long considered to be gold in a base form) by a fiery potency. 

A third medal, issued in 1690, from dies by Christian Wermuth (time of Fred- 
erick I of Saxony), is classed by German writers among those struck by alchemists, 
or with reference to their mystical researches. It bears a globe, on which is a 
sceptre, a crosier and a spade. These emblems have been variously explained as 
typifying the nobles or ruling class, the Church, and the peasantry, or as having an 
occult significance —the spade alluding to mining, the sceptre to the power to be 
derived from gold, which was to be gained under the protection of the Church, 
(symbolized by the crosier), and the approval of the Prince and of Deity, which is 
emblematically represented by a crown above, irradiated by the All-seeing eye; but I 
vouch for neither interpretation. In the back-ground is a view of Gotha. The reverse 
has a shield on a five-pointed star which emits rays and flames of fire. There is no 
legend on this example, but there is a medal almost if not exactly like this, which 
has a legend, but which has not been given by my German correspondent. This 
measures 59 m., and is also very rare. PARACELSUS, 
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HARD TIMES TOKENS. 


BY LYMAN H. LOW 


(Continued from Vol. XXXIII, p. 122.] 


105. Odv. Copy of No. 75. The wreath held by Commerce is opposite m in 
AMERICA ; the Liberty cap, belows in INSTITUTE; there is a hyphen between NEW 
and yoRK, and other unimportant differences appear when impressions of the two are 
brought together, but which cannot be clearly described. Rev. Same as No. 103. 
Borders 4. .Edge 1. Metal Ai. Size 284. 

106. Odv. WALTON, WALKER & CO In field, IMPORTERS OF | AND DEALERS IN | 
HARDWARES AND | SHIP CHANDLERY | N° 17 NEW LEVEE | NEW ORLEANS Below, 1836 
Rev. FINE CUTLERY | GUNS, PISTOLS | IRON NAILS, CASTINGS | DUPONTS POWDER | MILL 
STONES | &C.&C.&C. Borders 4. Edger. Metal, Brass. Size 34. 





The dies of this card were cut by Bale & Smith. This firm was perhaps the most widely known of 
any of the engravers in New York city. It originally consisted of Wright & Bale, and they carried on 
business as early as 1829 at 68 William Street, as appears from a Store Card by which they advertised 
themselves ; the date does not appear thereon, but it is fixed by the Directory of that year. The next 
two years, 1830, '31, they were at 16 Maiden Lane; they then removed to 68 Nassau Street, where from 
1835 to '38 the style was Bale & Smith; they probably removed in 1839 to 96 Fulton Street, where the 
Directory places them 1840-47. ‘‘ James Bale,” signed alone as ‘‘ Bale” on Bucklin’s card, No. 77, 
dated 1834, and on others as late as 1844, while he was associated with Smith; yet Bale & Smith and 
B. & S. frequently appear during the same period. Many Southern and Western merchants obtained 
their Store Cards in New York, as has been mentioned above. 


1837. 


107. Odv. A double legend, having in the outer circle HENRY ANDERSON above, 
and * MAMMOTH BOOT # below; in an inner circle, CHATHAM SQUARE above, and N. 
yoRK below. A boot ». Rev. HENRY ANDERSON above, and . CHEAP BOOT™& SHOE 
STORE . below. In field, CHATHAM | SQUARE | NEW YORK | 1837 Borders 4. Edge 1. 
Metal AE. Size 28. 

The A in ANDERSON and MAMMOTH are the only complete A’s on this card; the 
others are without crossbars, thus, a. The A in SQUARE on the obverse is filled from 
the crossbar to point on perhaps one-quarter of the issue, showing that the die was 
bruised or gave way at this place. 

108. Obv. * %** SODA WATER **x* A flower vase on a pedestal; below, 1837 
Rev. R. L. BAKER above, and # CHARLESTON. S.c * below. In field, within a circle, 
GOOD FOR|* I *|.GLAss. Borders 5. Edge 2. Metal, Feuchtwanger’s. Size 19. 

109. Odv. BENEDICT & BURNHAM above, and ® WATERBURY CONN @ below. An 
eagle similar to that on Half Dollar of 1836; above, E PLURIBUS UNUM on label ; be- 
low «837 Rev. MANUFACTURERS OF EVERY DESCRIPTION * In field, oF | GILT BUTTONS | 
SHEET & | PLATERS BRASS | &C Borders 4. Edger. Metal At. Size 273. 


This is one of the oldest firms in the business in which they are engaged, and their successors, who 
formed a company some time ago, retain the firm name in the title ‘‘ Benedict & Burnham Mfg. Co.,” 
having offices in the larger cities, and manufacturing brass, German silver, nickel, etc., into tubing, wire, 
stamped goods and various metallic products. Whether they struck many of the Hard Times Tokens in 
the period under notice is somewhat doubtful, but later a great number of Shop Cards were made by 
them, especially those in brass from 1845 to 1357. In 1887 they supplied the U. S. Government with 
20,000 pounds of planchets for the nickel five cent coins. 
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110. Odv. Same as No, 34. Rev. CENTRE MARKET above, and + ACCOMMODA- 
TION « below. Front ars side view of a building with columns. Below, 14™ WARD | 
N. YORK all within a circle. Borders 4. Edge 1. Metal At. Size 28. 

The crossbar of A in WARD is incomplete on the reverse of this variety, but it is 
perfect on the following. 

The name of the individual who founded this Market has not been learned. In March, 1897, the 


property owners on Centre Street, in the vicinity of this old Market, took steps to secure legislation to 
erect a municipal building on the site it had so long occupied, which however has not yet materialized. 


111. Odv. Same as No. 32. Rev. Same as No. 110. Borders 4. Edge 1. 
Metal AE. Size 28¢. 

112, Odv, Same as No. 29. Rev. H. CROSSMAN | MANUFA CTURER | N° 924 | 
CHATHAM St? Ny. An umbrella opened. Borders 5. Edge 1. Metal Ae. Size 282, 
284. 

Henry Crossman was a manufacturer of umbrellas as above from 1830 until 1841, after which date 
he was located at various other places. In 1857, while at 63 Liberty Street the firm became H. Crossman 
& Co. In 1860 they were at 94 Warren Street. 


113. Odv. An eagle with a shield on his breast, standing on an olive branch and 
arrows; below, 1837 within a circle of thirteen stars. ev. Same as No. 112. Bor- 
ders 5. Edger. Metal AZ. Size 283. 

114. Obdv. Same as No. 28. Rev. A double legend surrounding an inscription 
in five lines; the outer circle is J. H. DAYTON’S, UNION STEAM WASHING ES?* the inner 
circle, 177 ST NEAR 57 AVENUE above, and « N. y. * below. In the field, WASHING | 
DONE FOR | SHIPS, ST. BOATS | HOTELS & | PRIVATE FAMILIES Borders 4. Edge tr. 
Metal ZZ. Size 28. 

The edge on the reverse is but slightly raised. 

John H. Dayton is given in the Directory for 1837 as at the above address; later one of the same 


name, perhaps the same person, is found at several other locations, as a ship-carpenter, appearing for the 
last time in 1852 at 141 Charles Street. 


115. Obv, *P B & S* DEVEAU’S 156 CHATHAM SQUARE above, and N. YORK com- 
pleting the circle. Female head /, similar to No. 34. Rev. In outer circle, wHOLE- 
SALE & RETAIL BOOT & SHOE STORE « Inner circle, 156 CHATHAM SQUARE.N.Y. 
A boot 7, below, 1837 Borders 4. Edge 1. Metal AX. Size 28. 

A in WHOLESALE is the only A on reverse which has a crossbar. 


Peter B. & S. Deveau were at 156 Chatham Street 1831-50; they then removed to 74 Forsyth 
Street, where they remained until 1858. 


116. Obv, # | EAST | © @ | BOSTON | © @ | 1837 © Rev. * MAVERICK #! @ | 
‘COACH '| ¢ | * * * 1837* ** Borders 4. Edger. Metal, Feuchtwanger’s. Size 
18%. 
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The obverse die of this piece was muled with several Providence issues of 1864 
by H. Dobson, and at least one in silver, but it is doubtful if these later impressions 
were intended for circulation. 

From the earliest times the name of Maverick has been associated with East Boston, anciently 
Noddle’s Island, which is now a part of the city of Boston; this island was granted to Samuel Maverick 
in 1633. Frequent reference is made to him in the early history of New England, and his name is still 
commemorated by ‘‘ Maverick Square” and in other ways, in that part of the city. The East Boston 
Coaches, or ‘‘omnibuses” as they were formerly called, at one time ran from the ferry to other points in 
that district. 


117. Obv. excerssor Arms of the State of New York. Below, 1837 Rev. 
FEUCHTWANGER’S COMPOSITION Within an olive wreath, * @ *| THREE | CENTS | 
* @ » Borders 5. Edge 2. Metal, Feuchtwanger’s. Size 25. 

Dr. Lewis Feuchtwanger’s first business location appears to have been at 377 Broadway, where he 
remained from 1831 to 1837; thereafter, until 1857, his changes were numerous, and, considering the 
limits of the city within that period, he may be said to have roved widely. He is given in the Directories 
twelve different addresses, ranging from No. 1 Wall Street to 21 White Street, three of which are in 
Maiden Lane. He was the inventor of an alloyed metal, resembling ‘‘ German silver,” which he hoped 
to induce the Government to adopt for minor coinage. He was a druggist and chemist, and in 1832 in 
addition to this business he also sold natural curiosities, such as rare minerals, gems, preserved reptiles, 
etc., a large collection of which he placed on exhibition at Peale’s Museum, and the ‘*‘ New York Lyceum 
of Natural History.” At his Broadway store, ‘‘one door below White Street,” he advertised ‘‘ Nurem- 
bergh Salve,” ‘‘ Kreosote . . . a recent German discovery for preventing tooth-ache.” These nostrums 
seem to have been highly esteemed in their time. 


118. Obdv. An eagle /, wings raised, standing on a rock. Below, 1837 Rev. 
FEUCHTWANGER’S above, and * COMPOSITION # below. Within an olive wreath, THREE | 
CENTS Borders 5. Edge 2. Metal, Feuchtwanger’s. Size 25. 

119. Obdv. Copy of No. 118, but the eagle and rocks are smaller and the 
date larger. Rev. FEUCHTWANGER’S COMPOSITION and within an oak wreath open 
at the top, 3 | THREE|cCENTs Borders 5. Edge 2. Metal, Feuchtwanger's. Size 
25. 

The reverse of this piece was used in 1864, with a new obverse. 

120. Obv. Type of No. 118, with eagle standing ~. and holding a serpent in his 
talons; below, 1837 Rev. FEUCHTWANGER’S above, and * COMPOSITION below. With- 
in an olive wreath, onE|cENT Borders 5. Edge 2. Metal, Feuchtwanger’s. Size 
184. 

There are many varieties of this number. As an instance, in a lot of spec- 
imens I found four obverses and six reverses, all differing; but the variations are 
so slight that they cannot be described, yet are perceptible when the pieces are 
brought together. Examples are found, composed of two reverse dies, and the 
regular issue has a plain edge; both are rare. I have also seen a specimen measur- 
ing 19%. 

121. Odv. © NATHAN.C. FOLGER. @ above, and NEW-ORLEANS . below. In 
field, DEALER IN | READY MADE | CLOTHING, HATS, | BOOTS, SHOES &C | N° 33 OLD 
LEVEE | CORNER OF | BIENVILL St? Rev. ® BOYS AND | CHILDREN’S CLOTHING | STOCKS, 
HANDKERCHIEFS | GLOVES, UMBRELLAS | CARPET-BAGS, | TRUNKS &C | 1837|B & S. @ 
N.Y. Borders 5. Edger. Metal, Brass. Size 34. 


The dies were by Bale & Smith. Mr. Folger is presumed to have been a descendant of the well- 
known Nantucket family, of which the late Chief Justice of New York was also a member. 
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122. Obdv. Same as No. 32. Rev. GEORGE A JARVIS above, and *« WINE & TEA 
DEALER * below. In field, 142 | GRAND | CORNER OF | ELM STREET | NEW YORK Bor- 
ders 4. Edger. Metal AE. Size 283. 

George A. Jarvis succeeded the firm of Peckwell & Jarvis, at 150 Grand Street, in 1827. During 
the following year he removed to 142, on the same street, where he remained until 1838; from 1839 to 
1858 he is recorded at 81 Front Street. 


123. Obdbv. Same as No. 30. Rev. A good copy of No. 122, but with leaves in 
place of the six-pointed stars. Borders 4. Edger. Metal At. Size 28¢. 

124. Obv, NATH’ MARCH | BOOKSELLER & | STATIONER | N° 7 EXCHANGE | BUILD- 
INGS | PORTSMOUTH | N. H | 1837. Rev. WILLIAM SIMES & CO | DEALERS IN | TEAS, 
WINES, & | GROCERIES . | N° I . PEIRCE’S | BUILDINGS | PORTSMOUTH | N. H_ Borders 4. 
Edge 1. Metal AZ. Size 283, 29. 

This seems to have been a joint enterprise of the two concerns, as neither obverse nor reverse has 
been noticed in combination with any other die. Nathaniel March was born in Portsmouth, N. H., June 
14, 1807, and died July 19, 1846. While a young man he became junior partner of Childs & March, suc- 
ceeding Childs & Sparhawk; Mr. Childs withdrew not long after, and the style was Nathaniel March & 
Co., until about 1839, when it became Nathaniel March, and so remained until his death. Samuel A. 
Badger continued the business and was succeeded by John S. Harvey, with whom it practically closed. 

William Simes was born in Portsmouth, April 9, 1806, and died May 15, 1880. He began busi- 
ness in 1828, and had as partners at different times Thos. E. Call and Henry F. Gerrish; he sold out his 
business in 1860, to Moulton & Blaisdell. Their successors have continued it to the present time, Mr. 
John Laighton being the last representative of whom I have knowledge. The successors of both firms 
named on the token remained at the original location. Mr. Simes was chosen Mayor of Portsmouth in 
1861 and °62, but declined a third nomination; he was also an officer in various financial institutions. 
Only one order for these tokens was given, as the pieces were declared illegal and their circulation as 
money suppressed. The accounts of their place of striking given me are conflicting, Providence and 
Albany having been named; I am convinced that they were made in neither city, but are the work of 
H. M. & E. I. Richards [See No. 83], of Attleboro, Mass., which is near Providence, and this fact 
gave rise to the tradition that they were struck in the latter city. 





125. Obdv. Same as No. 29. Rev. S. MAYCOCK & C? above, and * 35 CITY HALL 
PLACE N-Y* below. In field, EVERPOINTED | +4 | PENCIL CASE | MANUFACTURERS | 
SAM! MAYCOCK | JOHN HAGUE | +4 Borders 5. Edge 1. Metal AE, Size 284. 

The dashes are imitated as closely as may be with the material available. 

126. Odv. Eagle, same as No. 113. Rev. Same as No. 125. Borders 5. 
Edge 1. Metal At. Size 284. 

127. Obv., PHALONS | NEW] &| SPLENDID | STYLE | OF | HAIR cuTTING A 
branch at either side of SPLENDID ev. N° 35 BOWERY above, and NEW YORK below. 
In field, a pair of scissors, and above, a comb; below, 1837 Borders 4. Edge 1. 
Metal AZ. Size 28¢. 

Edward Phalon probably began his business as hair-dresser at 161 Chatham Street in 1834; from 
that date until 1860 his change of location occurred at least eleven times, among them being that to the 
Bowery, indicated on the token. In 1842 he was opposite St. Paul’s, at 214 Broadway, where he sold 
the ‘‘ Amazon Toupee,” for which and for his ‘* Wigs and Scalps,” the American Institute awarded him 
a silver medal in 1841, and the first premium in 1842. In 1848 he was at 61 Broadway, where he adver- 
tised extensively a famous ‘‘ Chemical Hair Invigorator.” The height of his prosperity was reached when, 
after several other removals, he occupied a gorgeous shop in the St. Nicholas Hotel, where the prices 
charged for service and for the various cosmetics which he offered for sale, were in accordance with the 
brilliancy of the numerous mirrors, the gilded frames, the marble basins, and their silver-plated fixtures, 
which adorned the place. Here he remained until the hotel was closed. His ‘‘ Night-blooming Cereus ” 
was perhaps the most widely known, as it was the last of his successes before his retirement. I hada 
pleasant interview with him in 1886, though he could give me little information about his card. 
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128. Odv. From one of the dies of 120. Rev. * R. E. RUSSELL * above, and 
%& * * 4% x below, completing the circle. In field, # ¢ + |1+0+vu | 124c Borders 
5. Edge 2. Metal, Feuchtwanger’s. Size 183. 

129. Odv. ROxBURY above, and ‘ coacHEs* below. In field, % Rev. ‘NEW 
LINE ‘ above, and ** 1837 °* below. In field, an ornate cross. Borders 4. Edge 1. 
Metal, Feuchtwanger’s. Size 184. 


The ‘‘ Roxbury Coaches” were those which ran through what is now Washington Street, Boston, 
over ‘‘ the Neck,” to the top of the hill in Roxbury where once stood the old church in which the Apostle 
Eliot preached, in the ancient days of New England. The Norfolk House, a famous hostelry on the 
opposite side of the street, was their stopping place until the line was discontinued. These coaches were 
long omnibuses, carrying sixteen to twenty persons inside, and were drawn by four horses; at first they 
made hourly trips, and hence were called the ‘‘ Roxbury Hourlies.”. They were handsomely painted, and 
on their sides bore a distinguishing name — ‘‘ Regulator,” ‘* Conqueror,” and one, the ‘* Aurora,” with 
the goddess in her cloud-borne chariot on its yellow sides, made a great impression on the juvenile mind 
when it first appeared. For a long time a Mr. King managed the business; later he met with opposition 
from a line of coaches of more modern style, like the New York ‘‘ stages,” which was started, I believe, 
by Mr. Hobbs, and made more frequent trips. The Roxbury Coaches continued to run for a short time 
after the horse-cars were introduced as competitors on the same route, but finally succumbed to the 
‘* march of improvement” about 1856, if memory serves. 


130. Odv. J *+M+*L& WH. SCOVILL above, and + WATERBURY CON « below. 
A phoenix rising from flames; below, 1837 Rev. GILT BUTTONS OF EVERY DESCRIP- 
TION @ In field, SHEET BRASS | PLATED METAL | & | GOLD PLATE Borders 4. Edge 
1. Metal 2. Size 283. 


This firm, which was established in Waterbury, Conn., in 1802, made many ‘* Hard Times Tokens.” 
Later they struck numerous shop cards, and several of those not bearing merchants’ names, such as the 
‘*Female head” with various reverses, —a phoenix, ‘‘ Merchant’s Exchange,” ‘‘ Not One Cent,” etc., 
have been attributed to them. It still carries on the business of manufacturing buttons and various 
products of brass and other metals under the style of the Scovill Manufacturing Co., in Waterbury, with 
offices in New York, Boston and elsewhere. 

Mr. James Mitchell Lamson Scovill, the senior partner of the old firm, was born in-Waterbury, 
Sept. 4, 1789, and died May 15, 1857. His widow died at a very advanced age, Oct. 21, 1896. Mr. 
Scovill began business with Fred’k Leavenworth and David Hayden, under the style of Leavenworth, 
Hayden & Scovill, early in the present century. William Henry Scovill, a younger brother, was born 
July 27, 1796, and died March 27, 1854. He formed a copartnership with his brother in 1827, making 
buttons until 1840, when this branch was separated from their other business of work in metal, and con- 
ducted under the style of Scovill & Co. until 1850, while the original firm manufactured rolled brass and 
brass wire; and when the daguerreotype process was introduced about 1842, they made plates for that 
purpose. In 1836 with a brother-in-law, Buckingham, they began the manufacture of brass hinges under 
the style of Scovill & Buckingham. In 1850 all these concerns were united in the Scovill Mfg. Co. 
The brothers endowed the Scovill Professorship of Chemistry in Trinity College, Hartford, and were 
generous contributors to matters of public interest as well as those of private beneficence. 

A very kind invitation was given me to visit their works, to inspect the collection of pieces struck 
by them, and to have an interview with the gentleman who has them in charge and is familiar with their 
history ; and I greatly regret that I have not yet been able to accept their courtesy. 


131. Odv. A, C, SMITH | DEALER | IN | CROCKERY, GLASS, | CHINA & BRITANNIA | 
WARE, | LOOKING | GLASSES &C. | DOVER, N. H | 1837 Rev. HASELTON & PALMER above, 
and DOVER, N. H. below. In field, DEALERS | IN | DRY-GOODs, | GROCERIES & | STRAW- 
BONNETS | N° 2 COCHECO | BLOCK Borders 4. Edger. Metal AZ. Size 284. 

This token like that of Portsmouth (March and Simes, No. 124), seems to have been a joint en- 
terprise, but I have not learned its history; probably it was suppressed for similar reasons. 

[To be continued.) 
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THE MEDALS, JETONS, AND TOKENS ILLUSTRATIVE OF THE 
SCIENCE OF MEDICINE. 
BY DR. HORATIO R. STORER, NEWPORT, R. I. 
(Continued from Vol. XX XIII, p. 125.) 
AGAIN there are new or undescribed medals to be inserted. 
IV. SOUTH AMERICA. B. 2. Aospfitals. 


Argentine Republic, Buenos Ayres. 
1439. Foundation of the Hospital Rivadaria, 1887. 
Bronze. 24. 37mm. Rosa, /oc. cit., 325 ; Weyl Cat., 11 April, 1899, No. 3831. 


Argentine Republic, Chivilcoy. 
1440. Hospital Espafiol, 1881. 
Bronze. 16. 25mm. Withring and ribbon. /d7d., No. 3881. 


F. b. Lrregular Practitioners. 
Uruguay. 
1441. Obverse. Within beaded circle: 1s (in monogram). Inscription: DOCTOR 
IURKOWSKI | (rosette) SALTO (rosette) 
Reverse. Within beaded circle: 50 (centesimi). Inscription: ESTABLICIMIENTO 
BALNEO-TERAPICO | (rosette) 
Aluminum. 17. 27mm. Edges beaded. /did., No. 4004. 


1442. Similar to preceding, but on reverse: I (peso). 


1443. Similar to preceding, but on reverse: 1.50 (pesos). 
Aluminum. 22. 33mm. In my collection. 


1444. Similar to preceding, but on reverse: 2 (pesos). 
Aluminum. 22. 33mm. In my collection. 


F. c. Pharmacists. 
Bolivia, Potosi. 
1445. Odverse. A lion, to left and recumbent, and supporting vacant shield. 
Reverse. Within field: MEDIO REAL | — Inscription: BOTICA Y DROGUERIA | 
* BOLIVIANA * 
Bronze. 15. 24mm. Edges beaded. In my collection. 


Peru, Callao. 

Besides No. 99, of Rafael Ballestas, there is the following : 
1446. Obverse. R. B. 

Reverse. MITAD 

Brass. 10. 15mm. Edges beaded. In my collection. 


V. THE UNITED STATES. A. Personal. 


Dr. Oliver Wendell Holmes (1809-1894), of Boston. 

1447. Odverse. Bust facing and to right. Inscription: HOLMES 

Reverse. Blank. 

Ivorine. 104. 164mm. From the Florentine Art Co., of Detroit, Mich. In 
my collection. 





The regular sequence is now resumed. 


VI. GREAT BRITAIN. F. c. Pharmacists (continued). 


Shipston-on-Stour, Worcestershire. 

1448. Odverse. Arms. ROBERT . FITZHUGH 

Reverse. IN. SHIPSON . 1664 | HIS. HALFPENY 

Tbid., Il, p. 1282, No. 94, fig. ; Cotton, Zoc. cit., p. 89, No. 61, pl. IV. 
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Slough, Buckinghamshire. 

1449. Obverse. Armorial shield. »° JOHN PECKHAM ¢ | CHEMIST & DRUGGIST 

Reverse. A phoenix amid flames. SLOUGH, BUCKS, HALFPENNY TOKEN Ex- 
ergue: © 1795 © 

Copper, bronze. 18. 29mm. Edges beaded. Two varieties. Till, Essay on 
the Roman Denarius, p. 10; Neumann, No. 22,675; Durand, Médailles et jetons des 
numismatistes, p. 151, pl. X, fig. 5; Atkins, p. 5, Nos. 20-21; Batty, I, p. 83, Nos. 14, 
16a; C. E. Fraser, Numismatist, Jan., 1896, p. 15, pl. I, fig. 5. In the Government 
collection and my own. 


1450. Odverse. As preceding. 

Reverse. Armorial shield, with motto: PRO REGE ET PATRIA. Inscription: w. 
TILL . WINE & SPIRIT MERCHANT, Exergue: 1794. 

Copper. 18. 29mm. Durand, /oc. cit., p. 240: Neumann, No. 22,676; Atkins, 
p. 5, No. 25; Batty, I, p. 84, No. 17. 


Southam, Warwickshire. 

1451. Odverse. THO, EADY . APOTHECARY . IN | T. E. 
Reverse. IN . SOUTHAM. HIS. HALF. PENY | T. E. 
Williamson’s Boyne, II, p.1212, No. 138. 


1452. As preceding, but on obverse EADs, and on reverse SOUTHNAM. 
Tbid., Il, p. 1212, No. 139. 


Stafford, Staffordshire. 

1453. Obverse. Arms. THO. GYLES . APOTHECARY 

Reverse. The Stafford knot. IN. STAFFORD. HIS . HALFE. PENY. 
Ibid., Il, p. 1056, No. 59. 


1454. Odverse. As preceding. 
Reverse. IN . STAFFORD . HIS. HAPENNY. R. A. H. 1667. 
Keary and Wroth, 17th Century Tokens in the British Museum, p. 45, No. 401. 


Stamford, Lincolnshire. 

1455. Obdbverse. Arms. IOHN . ROGERS. 1664. 
Reverse. IN . STAMFORD | L. R. 

Williamson’s Boyne, I, p. 495, No. 251. 


Steyning, Sussex. 

1456. Obdverse. Arms, WILLIAM . SQUIER 
Reverse. OF . STEINING . 1669 | HIS HALF PENY. 
Tbid., II, p. 1182, No. 166. 


1457. Obverse. Same device. PEETER . SQUIER 
Reverse. AT. STEINING . SUSSIX . 1670 | A half peny. 
Tbid., II, p. 1182, No. 167. 


Stow, Gloucestershire. 

1458. Odverse. Arms. THOMAS . BROASGROVE 
Reverse. IN. STOW. 1670 | HIS HALF PENY, T. E. B. 
Tbid., 1, p. 250, No. 153. 


Tanworth, Warwickshire. 

1459. Obverse. Arms. EDWARD . MORGAN 
Reverse. OF . TANWORTH . 1668 | HIS HALF PENY. 
Tbid., 11, p. 1214, No. 169. 


Tewkesbury, Gloucestershire. 

1460. Odverse. Arms. OPIFERQVE . PER . ORBEM . DICOR. 
Reverse. NICH. STAIGHT . TEWXBURY | N. M. S. 

lbid., I, p. 253, No. 202. 
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1461. Odverse. Same device. NICHOLAS. STAIGHT 

Reverse. IN. TEWCKESBVRY | N. M. S. 

lbid., I, p. 253, No. 203. 

Wakefield, Yorkshire. 

1462. Obverse. Arms. THO. CHERRIEHOLME 

Reverse. IN . WAKEFIELD | T. S. C. 

lbid., II, p. 1343, No. 356. 

Wallingford, Berkshire. 

1463. Obdverse. Private arms. PHILIP . ELDRED. APOTHICARY 

Reverse. OF . WALLINGFORD . (16)§9 | P. A. E. 

lbid., 1, p. 37, No. 133. 

1464. As above, save that on reverse the date is reversed, and the initials are 
E (within rosettes) | p * A (rosette). 

In my collection. 

Wantage, Berkshire. 

1465. Obverse. Arms. WILLIAM. CULLY . 1660 

Reverse. IN . WANTAGE | W. I. C. 

lbid., 1, p. 38, No. 148. 

Warrington, Lancashire. 

1466. Obverse. Arms. THOMAS. PIGOTT. OF 

Reverse. A pot of lilies. WARRINGTON . HIS. HAL. PENY 

Tbid., 1, p. 414, No. 128. 

Warwick, Warwickshire. 

1467. Odverse. Arms. EDMUND WILLSON 

Reverse. IN. WARWICK | E. M. Ww. 

Tbid., II, p. 1216, No. 191. 


Wigan, Lancashire. 

1468. Obdverse. Arms. GILBERT . BARROW. OF . 
Reverse. WIGAN. HIS . HALF . PENY | G. E. B. 1669. 
Ibid. 1, p. 415, No. 139; Golding, p. 47, No. 115. 


Windsor, Berkshire. 

1469. Obverse. Arms. MOSES . BRUCH . IN. 1666 
Reverse. WINDSOR . APOTHECARY | M. B. 
Williamson's Boyne, I, p. 40, No. 165. 


Worksop, Nottinghamshire. 

1470. Obverse. Arms. I0SEPH . FLECHER. IN 
Reverse. WORKSOP. HIS. HALF . PENY | I. K. F. 
Tbid., I, p. 917, No. 119. 


Wotton-under-edge, Gloucestershire. 

1471. Obdverse. Arms. LAZARUS. KEMPP . IN 
Reverse. WOOTTEN . UNDER . HED | L. M. K. 
lbid., I, p. 254, No. 224. 


The localities of the following are unknown. 

1472. Obdverse. A fan. WILLIAM. HERENDEN 

Reverse. APOTHECARY . 1651. 

Tbid., I, p. 1423, No. 41. 

1473. Obdverse. Bust, to left. H.R. H. PRINCE ALBERT’S CACHOU AROMATISE . 
PREPARED BY THOMAS JACKSON 

Reverse. A crowned shield, upon which : PRINCE ALBERT’S| CACHOUS | TH’ JACK- 
SON | INVENTOR | AND | ORIGINAL | PROPRIETOR. 

Brass. Box-shaped. 24. 37mm. In the Government collection. 
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In the following taken of Smethwick, Staffordshire, the inscription is probably 
not to be taken too literally. I do not number it. 

Obverse. Two soldiers. LEA & EDWARDS | GROCERS SMETHWICK 

Reverse. An artillerist, with cannon balls. SMETHWICK PILLS 

Neumann, No. 23,875; Batty, II, p. 580, No. 732. 
b. Scotland. 

Dumbarton, Fifeshire. 

1474. Obverse. PATENT | R. BINNIE DUMBARTON | CHEMIST 

Reverse. The same, incused. 

Tin. Batty, II, p. 325, No. 3240p. 

Edinburgh. 

John Scott, pharmacist, of Edinburgh, left a legacy to the corporation of the city 
of Philadelphia, Pa., in accordance with the provisions of which the following medal is 
conferred. I do not number it. 

Obverse. Head of Franklin, to left. Inscription: FRANKLIN INSTITUTE OF THE 
STATE OF PENNSYLVANIA. 

Reverse. THE SCOTT PREMIUM TO THE MOST DESERVING 

Bronze. 32. 50mm. In the U. S. Mint collection. 

There seems but a single token. 

1475. Obverse. PATENT LEMONADE DUNCAN FLOCKHART & Co. (The celebrated 
makers of chloroform.) 

Reverse. The same, incused, 

Tin. Batty, II, p. 352, No. 3478c. 

Glasgow, Lanarkshire. 

1476. Obverse. GLASGOW | WHEELER & C? CHEMISTS | BELFAST 

Reverse. The same, incused, 

Tin. Batty, II, p. 342, No. 3355c, 3479D. 


c. Ireland. 
Belfast, County Antrim. See Glasgow, above. 


Coleraine, County Londonderry. 

1477. Obverse. A pestle and mortar. THOMAS . ADAMS. IN 

Reverse. Arms of the city. COLERAINE . APOTHECARY 

Williamson’s Boyne, II, p. 1370, No. 188. In the collection of the late Charles 
H. Wright, of New York. 

Dublin. 

1478. Odverse. A mortar and two pestles. ROBERT . MELLER . IN 

Reverse. CASTLE . STREET . DVBLIN | APOTHECARY. 

lbid., II, p. 1382, No. 363. 

1479. Obverse. A winged horse. MARKE. QVINE . APOTHYCARY 

Reverse. IN. DVBLIN. 1654|M. M. I? 

lbid., Il, p. 1383, No. 381. 

1480. Odverse. Arms; a unicorn rampant. HENRY . RVGGE . APOTHECARY 

Reverse. IN . CASTLE. STREET. DVB | H.R. I? 

lbid., Il, p. 1383, No. 385. 

Dungannon, County Tyrone. 

1481. Odverse. A pestle and mortar. ROB. NELLSON . OF 

Reverse. Analembic. DANGONNON . POTHERY (apothecary). 

lbid., II, p. 1386, No. 427. 

1482. Obverse. As preceding, save Ro. 

Reverse. As preceding, save DVNGANON and POTHECRY. 

Lbid., Il, p. 1386, No. 428. 

Limerick, County Limerick. 

1483. Obverse. A mortar and pestle. RICHARD . PEARCE. OF 
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Reverse. LIMERICK . APOTHECARY | R. M. P. 1668. 
/bid., II, p. 1400, No. 577. 
Lisburn, County Antrim 


1484. Obverse. An Indian, with bow and arrow, upon a dragon. ED: ELLIS: 
APOTHECARY * 
Revers A mortar, without pestle. IN . LISBVRNE . 1667: * 
Unmentioned by Boyne. In the collection of the late Mr. C. H. Wright. 
(To be continued. } 


MEMORIAL PLAQUE OF GOETHE. 

Tue one hundred and fiftieth anniversary of the birth of the poet Goethe, which 
occurs on the 28th of August of the present year, is marked by the appearance of a 
Memorial Plaque, of unusual size, modelled by Joseph Kowarzik, of Frankfort-on-the- 
Main, the native city of that illustrious author. In style it may be regarded to some 
extent as a revival of the work of Vittore Pisanello, the eminent medallist of the 
Venetian school, who flourished in the middle of the fifteenth century, or Hans Rein- 
hardt, who wrought on similar lines two centuries later in Germany; it is one which 
some of the leading medallists of France, notably Chaplain and Roty, have been 
endeavoring to bring once more into favor, and with marked success, as may be seen 
by an examination of the admirable engravings of several examples of their handiwork 
given by our contemporary, the Gazette Numismatique, of Paris. 

In his recent work Kowarzik has broken loose from all the traditions of those 
medallists who have preceded him in tributes to Goethe, and has given us a work 
of decided originality, Although not a medal in the stricter sense, it may fairly 
claim to deserve a place in the cabinet of the numismatist, even though the art of 
the die-engraver and the mechanical skill of the mint-master are not as yet able to 
reproduce its beauty and strength by their familiar methods. The obverse shows 
an ideal monumental tribute to one regarded by his countrymen as the prince of 
singers, as it exists in the fancy of the artist. On the brow of a high cliff he would 
erect no protecting temple, but an open, circular enclosure, free to all the winds and 
dews of heaven, lighted by the sun and the stars, forever calmly facing storm and 
stress, and sheltered only by the cloudy canopy of the sky. It looks down upon a 
river winding through a narrow valley, with mountains rising on either side, and a 
distant view of the towers of a city in the background. The enclosure is indicated by 
an encircling wall, a portion of which with its opening in front, is shown: on the right 
of its entrance we read in two lines 1749-1899 the dates of his birth and the anniver- 
sary, while just outside rise the tops of a clump of yew-trees. The wall, which is 
masoned, is not so high as to conceal the landscape beyond. Within the enclosure 
is a grass-plot, intersected by walks and bordered by a low hedge of box ; in its centre 
stands a low pedestal on a platform circular like the enclosure, and consisting of 
two steps ; the upper one bears upon its edge or side the name of the poet, JoHAN 
WOLFGANG V. GOETHE and the pedestal is surmounted by a colossal bust of Goethe, 
who is shown in profile looking toward the right. In the upper corner of the plaque 
at the right, zuM 150 GEBURTSTAG (In honor of his 150th birthday). 

The reverse is designed to show us a favorite resort of the poet, on an elevation 
to the south of the city, — Milberg, known to his admirers as “Goethe’s Rest.” 
Here the artist has seated his subject on a rock beneath a flowering tree; he is nearly 
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facing, but turns slightly to his left, his head bent forward as he listens to a maiden 
who whispers words of inspiration in his ear; two others are scattering roses before 
him and a third is half concealed in the background: on the left and behind him are 
two more female figures, of whom one, seated and with her left hand upon her bosom, 
turns toward him, as if waiting for him to speak, while the other, with hands uplifted 
to her face in sorrow and her head bent forward, is kneeling behind her companion. 

All the figures are symbolical of those who influenced his poetic life. In the 
weeping figure at the left there is an allusion to the Gretchen of his early love, and it 
is said to be a likeness of Charlotte Von Stein. Her companion, dressed in the 
costume of her people, is the pastor’s daughter, Frederica of Sesenheim. The 
whispering maiden is Lotte, who recalls the musings with which the “Sorrows of 
Young Werther” are filled, while the other figures are strewing flowers on the path 
of that enduring fame along which his achievements were to lead him. 

Behind this emblematic group of figures rises the Miihlberg’s summit, and in 
the distance the Main winds through a valley, its stream crossed by the bridge of 
Frankfort, the towers and spires of which rise in the distance. In the lower left hand 
corner of this side we find the key-note of the artist’s fancy in the following passage 
from Faust,' which is inscribed in four lines beneath the figures behind the poet, icu 
HABE NUR BEGEHRT U.(nd) NUR | VOLLBRACHT U.(nd) ABERMALS | GEWUENSCHT. vu.(nd) 
SO MIT MACHT | MEIN LEBEN DURCHGESTUERMT 

These lines are taken from the closing scene of the Fifth Act of the second part 
of Goethe’s wonderful poem. Faust, in extreme old age, stands at midnight on the 
balcony in the “ Pleasure Garden,” viewing the blazing ruins of the cottage which 
Mephistopheles had maliciously fired, obeying his master’s command to clear the 
estate; the “four grey women” had appeared to give the final warning of his ap- 
proaching death, and three had departed, leaving him alone with Care, and Faust, 
recovering from his dread, soliloquises thus : — 


‘*T’'ve but run through the world, and all that pleased 
Or promised pleasure, eagerly have seized: 
What fled, I thought no more of, nor pursued 
Even with a wish, the evanescent good; 
Desired and had, and new desires then formed; 
And thus through life impetuously have stormed.” 


The last two lines translate the motto on the plaque. Perhaps nothing in all 
the poet’s writings could be more appropriate. It has well been said that with tran- 
scendent genius and an intense and vivid perception of beauty, moral as well as 
aesthetic, his virtues, like his faults, were too often the offspring of mere feeling or 
impulse, uncontrolled by any fixed principles of duty or right; and this passage, 
written when Goethe himself was nearly or quite eighty (he died about two years after 
he completed the Second Part of Faust) well describes his life. 

The plaque is nearly four and three-fourths inches in height and a trifle over 
seven inches long. We understand that only a very limited number were issued, 
and that particulars can be obtained from Adolph E. Cahn, Niedenau 55, Frankfort- 
on-the-Main, Germany. W. T. R. M. 

1 I notice that while the plaque has the usual read- of the tragedy which I have consulted have the word as 
ing (d¢gehrt) the descriptive announcement sent out given on the plaque, so that the artist has made no 


with a photogravure of the piece has gestre/t; I do error in his transcript. 
not know any authority for the change, and the editions 
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MEDAL TO BE PRESENTED TO CALIFORNIA VOLUNTEERS 
FOR SERVICES IN SPANISH-AMERICAN WAR. 


Obverse. California personified by a female figure in a sitting posture on a dais, 
a shield on which is the head of Medusa beside her, having at its side the typical 
grizzly bear of California on guard, while at the foot of the dais are scattered in pro- 
fusion the fruits and flowers of the Golden State. Before the figure of California 
stand an American soldier and sailor in easy attitudes, awaiting their rewards with the 
pride of deserving merit. To the left are the soldiers’ tents at the Presidio, while on 
the bay, to the right, is a fine representation of the cruiser Olympia, the flagship of 
Admiral Dewey in the battle of Manila. 

Reverse. The stars and stripes of the Union shown in conjunction with the 
“Bear Flag”’ of the California republic. On the upper part appears the inscription, 
THE -PEOPLE-OF-CALIFORNIA Then follows the word To with a blank for the name of 
recipient, and finally the explanatory words, FOR SERVICE IN THE SPANISH-AMERICAN 
WAR, 1898-99. The bar has the word CALIFORNIA. It is surmounted by the head of 
a grizzly bear, in the claws of which the bar is held. 

The medal is to be the size of the United States Dollar, and 10,000 to be struck 
in bronze. The design, as accepted, was furnished by Hammersmith and Field, 
jewelers, of San Francisco, but the artist’s name we have not learned. A cut of this 
medal appears in the “ Jewelers Circular,” Vol. 32, No. 2. 





Cc. P. NICHOLS. 


SPRINGFIELD, MASS., 1599 





A SO-CALLED “NOVA SCOTIA” TOKEN. 
Editors of the Journal: — 


Ir may be of interest to collectors of Canadian, or rather of Nova Scotia Tokens, 
to know, as I am advised by an English correspondent, that the piece numbered 73 in 
Breton’s “Illustrated Canadian Coin Collector,” which is the same as that numbered 
448 in LeRoux’s “ Canadian Coin Cabinet” if I am rightly informed, is not a Canadian 
at all, and does not relate to the Province of Nova Scotia in any way except as it 
chances to bear the same name. It is a token or check used in a Lancashire Cotton 
Mill, owned by Robert Hopwood & Sons, of Blackburn, in that County. This Mill is 
situated in a part of Blackburn known as Nova Scotia, and is called the Nova Scotia 
Mill. The same firm own two other mills, called ‘‘ Crossfield” and ‘“ Wellington ”’ 
(or their predecessors did); and I am told that the descendants of Mr. Robert Hop- 
wood, who founded them and originally operated them, still have a large interest in 
all three. One of these descendants is Mr. William Coddington, who was a few years 
ago, and perhaps still is, the representative of Blackburn in the British Parliament. 
The estimated rarity and value given to these tokens by the authors cited is therefore 
thought to be based on erroneous grounds. M. 


The remark of our correspondent as to the rarity of this piece is probably an inference 
from the account sent him, but there can be no doubt that the statements of the authors cited 
are substantially correct, so far as its appearance in America is concerned ; this may be thought 
to confirm, indirectly at least, the English account. The wonder is, if the story is true, that 
somebody on the other side has not hunted up the dies and repeated the experiment of the 
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Halfpenny Token of the Copper Company of Upper Canada, and brought out some “ re- 
strikes” with nothing to distinguish them from originals, which the owner of the latter dies 
apparently thought a fair and honorable proceeding. — Eps. 


OBITUARY. 
DANIEL G. BRINTON. 

Dr. DanieL GARRISON BRINTON, a distinguished ethnologist of Philadelphia, 
died at Atlantic City, N.J., July 31. He was born in West Chester, Pa., in 1837, and 
graduated from Yale in 1858. He received his Master’s degree at Yale in due course, 
and that of M. D. in 1860, from Jefferson Medical College, Philadelphia. He was a 
medical director of the 11th Corps in the Civil War, and was brevetted lieutenant- 
colonel in 1865. In 1866 Dr. Brinton was awarded the medal of the Société Ameri- 
caine de France for his numerous works upon American ethnology. 

Dr. Brinton was President of the Numismatic and Antiquarian Society of Phil- 
adelphia, professor of ethnology and archaeology in the Academy of National Sciences, 
and professor of American archaeology and linguistics in the University of Pennsyl- 
vania. He was the author of several medical and other scientific works, and presented 
to the University of Pennsylvania, several months ago, his entire collection of books 
and manuscripts relating to the aboriginal languages of North and South America. 
He was greatly interested in the problems of the origin and civilization of the Mayas 
and other Central American peoples, and his study of their very remarkable hiero- 
glyphics, as preserved on the monuments and temples of those races, promised to 
yield very valuable results. It will be a difficult task to find a scholar so familiar with 
the subject as was Dr. Brinton, or one competent to take up the work where he re- 
linquished it. 

More than eighty works either written or edited by him are represented in the 
Catalogues of the Boston Public Library; most of these are ethnological. . Though 
in his earlier years Dr. Brinton was interested in numismatical study, the latter por- 
tion of his life has been principally devoted to anthropology and the myths of the 
new world. He was “attractive in person and manner, a finished speaker, a profound 
student, and an enthusiast in his chosen lines of work.” M. 

WILLIAM WALLACE HAYS. 

Mr. WILLIAM WALLACE Hays died at his home in Bellefonte, Penn., 9 July, 
1899. He was born in that town 7 June, 1821, and engaged in business a few years 
there and at other points, but for twenty-five years was employed in the Pension Office 
at Washington. He had a fine collection of coins, and his cabinet of 1794 Cents, on 
which he published a drochure, was well known. Of autographs, stamps and old china, 
he had also gathered many valuable specimens. 


THE TRIQUETRA. 
Editors of the Journal : — 


I READ with interest your comments on the Triquetra symbol and its antiquity, 
in the “ Editorial” notes of the April /owrna/. Beside the examples which you men- 
tioned, there is another, which that eminent authority, Dr. Barclay V. Head, described 
in the volume entitled “Catalogue of Greek Coins in the British Museum, — Mace- 
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donia.”” On page 150 he illustrates a silver coin (which was found at Ishtib) “struck 
circa 500 B. C.,” by an “uncertain Thraco-Macedonian king,’”’ who may have been, as 
he suggests, Derronikos. 

This has a “triquetra of legs, with wings at the ankles [the wings, however, do 
not appear in his cut]; in the intervals, a floral ornament somewhat resembling the 
acanthus of architecture.’ It has no legend, and there is none on the other side of 
the coin by which to identify its locality. The style of the device on this side may 
be given, for the present purpose, as a bearded man holding a whip, and seated in a 
high-backed chariot of singular form, which is drawn by an ox ; the pole of the chariot 
does not appear, so that we may suppose the engraver intended to indicate there was 
another ox behind the first. Beneath the ox is a flower, and above his back a curious 
helmet. Its size is 24, American scale. 

As the locality is unknown, no argument can be drawn from this piece as to 
any geographic significance which attaches to the symbol it bears, but I have thought 
it of sufficient interest, as Dr. Head considers it an early Macedonian coin, to call 
attention to it as an example of “the humanized form” of the triquetra, which dates 
apparently from a period as “early as that of Aspendus,” cited by Mr. Nelson. 

I presume that it would be very difficult to show that it had any allusion to 
neighboring countries, such as Mr. Nelson appears to believe this symbol implied, if 
Dr. Head is correct in his attribution, a point Iam not competent to discuss. He 
does not propose any explanation of its meaning. y. a PB. 





EDITORIAL. 
NUMISMATIC MYTHS— 1804 DOLLARS. 


THERE are certain fond traditions in the domain of the Muse of History which have 
come down to us from medieval periods, to which with others of more recent origin, the popu- 
lar mind clings with a kind of reverence. They refuse to die, when some heartless iconoclast 
attempts to destroy them. It is in vain that he proves the story of William Tell’s archery was 
a hoary-headed myth centuries before the hero of Switzerland pierced the apple; that Poca- 
hontas did not interpose her lovely form between the cruel club of the ruthless Powhatan and 
the head of the discoverer of Virginia; or that the tale of the hatchet and the cherry-tree is 
altogether imaginary. These and others equally true, or equally mythical as one pleases, took 
too deep a root in the creed of our childhood to be utterly eradicated, notwithstanding the 
secret fear, unwelcome and unconfessed, that the iconoclast is right. The smoker comforts 
himself in spite of the doctor’s warning, with the lines of the poet :— 


“ What though they say with visage long 
My days are sooner past, 
I would reply with reason strong, 
They’re sweeter while they last,” 


and there is a certain fellow-feeling between the man who refuses to discard a bad habit and 
his friend who declines to relinquish a long-cherished belief. 

Numismatic science has been called the handmaid of history, and “like mistress, like 
maid.” If Clio has her myths, it would be singular indeed if Moneta had none. The ro- 
mantic account of the discovery of the great gold coin of Eucratides ; the wondrous tales of 
ducats produced by the art of the alchemist; the story of Queen Anne’s copper coinage and 
its broken die from which but three impressions were taken and only two have yet been traced ; 
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the priceless Jewish shekels which have been heirlooms for centuries, offered for sale at last 
by some impoverished descendant ; the portrait of the “ mistress of Rothschild” on the Frank- 
fort Double Thaler, and other “runes of ancient days” equally fascinating but equally base- 
less, seem to be as immortal as the myths of History, and show that the handmaid is faithfully 
following in the steps of her mistress. 

Here in America she has but little of that antique drapery that gives a glamour to the 
wearer, with which to drape her mythic offspring, but that has neither prevented their birth nor 
destroyed their immortality. Her children seem to be as determined to survive as those which 
flourish over the ocean, and to be endowed with a like perennial youth. Thus among the 
American myths we have the story of the dowry of Hannah Hull the Mint-master’s daughter, 
so charmingly told by Hawthorne ; the Good Samaritan Shilling, the Kentucky Cent and the 
Castorland “ Half Dollar,” which have been erroneously classed among American coins, though 
the first two are tokens of English origin and the other is a French medal by DuVivier, and 
the “Carolina Medal,” which Jernegan caused to be struck in connection with his gigantic 
cistern. Most if not all of these have been exposed in the Journal, and there are others on 
which we will not now enlarge; the most persistent in its regular appearance is the tale of 
1804 Dollars. Like comets, they turn up at unexpected times and in most unexpected places, 
— now emerging from the darkness of some old family hoard in Virginia; next wandering to 
an aphelion in a bar-room in Choteau, Northern Montana, to be “ passed by mistake” for a 
drink — “ to what base uses may we come at last;” and anon turning up in a sort of meridian 
blaze by the sale of a Mint official’s cabinet. Just now comes a detailed account of a woman 
shopping in Racine, Wisconsin, who paid a clerk, by newspaper report, one of these price- 
less coins for a yard of cotton, or perhaps a spool of thread. The good lady who passed it 
did not know its value, of course ; indeed, from its condition, worn by circulation for nearly 
a century, with “ no one to love, none to caress ”’ it in all that period (!) she had some doubt, 
as the reporters tell us, whether it was even worth a dime. But the wiser clerk saw his 
opportunity, pocketed it and turned in a good silver dollar to his employer ; and we are told 
he has since been offered $1,500 for it by a Chicago coin-dealer. For some reason, which 
does not appear in the printed account in the Zranscript, he did not sell, and now his em- 
ployer puts in a sort of double-headed claim to the wanderer. It either belongs to the store 
or the woman. The clerk replies it is not the property of the store-keeper, for had it chanced 
to be bad, the loss would have fallen on the receiver, and “ it’s a poor rule,” etc. Whether the 
lady has made a claim does not appear, but the article from which we clip the story says that 
“both clerk and employer have employed attorneys and a lawsuit seems inevitable ;”’ yet it is 
doubtful if the Dollar ever sells for enough to pay for the litigation and leave a profit for its 
owner, even if the incident actually occurred as described. 

It is a pity that when the question of ownership comes to a legal decision we cannot also 
have with it a judicial opinion as to the legitimacy of the pedigree of these Dollars. For many 
years our esteemed correspondent, Mr. Nexsen, of Brooklyn, N. Y., has made a careful and 
exhaustive study of them, and some years ago he gave our readers a list of all that had a re- 
spectable pedigree ; he has, we believe, carefully traced the history of the various pieces which 
have since appeared and shown them to be alterations, or Spanish, or Mexicans, frequently 
British (Bank of England 5 Shilling or Dollar piece), —— anything except what they pretended 
to be. Whether he has investigated this latest revival of the ancient myth, we cannot say; a 
few weeks since one was sent to the Boston editor of the /ourna/ for an opinion, —it proved at 
sight to be an altered coin. It seemed not worth while to trouble our friend with this, but we 
were told it was bought by some one who was “ willing to risk it,” for $300. 

As to the value of “ 1804 Dollars,” there is the old proverb “a thing is worth what it will 
bring ;” and so long as there are people who sincerely believe that there is such a thing as 
a genuine Dollar of that date, unaltered pieces with a pedigree which can be traced to the Mint 
will bring large amounts ; but if the buyer really thinks he is purchasing a genuine issue of 









- 


32 AMERICAN JOURNAL OF NUMISMATICS. [JuLy,218 99. 
the United States Mint struck in 1804, we have no doubt that he is mistaken. In the” Journal 
for July, 1897, Mr. Nexsen shows that previous to 1842 the mintage of such a Dollar was prob- 
lematical; nothing can be proved by the Mint Records ; that it existed in 1842 depends on 
the evidence of an engraving, first published in that year by Eckfeldt and DuBois in their 
“Manual,” presumably from one in the Mint. Mr. Nexsen’s illustration in the same number of 
the Journal shows by the style of the edge millings, as clearly as anything can, that the dies for 
those 1804 Dollars which can be traced directly to the U. S. Mint and which have unaltered 
dates, must have been cut between 1836 and 1842. Neither Dollar-die nor Dollar dated 1804 
with the earlier style of milling is known. The late Mr, Stickney, of Salem, Mass., who had 
been collecting coins for many years (since 1817) and constantly watching forjits appearance, 
did not obtain his Dollar of this date until May 9, 1843, when it was handed him at the Mint, 
he tells us, by one of its officers. It had the beaded edge with raised rim, as used in 1836 and 
later, not the radial lines in use up to 1803; moreover it was a proof impression (See Journal, 
II, p. 41). Can it be doubted that it was a trial impression of recent dies? This we believe 
to be the earliest reliable account of one that can be certainly traced to the Mint. 

The question how it chanced to be there in 1843, and the origin of the dies from which, 
some years after, a few impressions were surreptitiously struck without the lettered edge, to be 
painfully gathered in again a little later,—a story of which the less said the better, — Mr. 
Nexsen does not discuss. We suspect that these dies were the experimental work of some 
Mint engraver in 1835 ora little later. A study of our national coinage clearly shows that at 
that time new influences came in. This is evident to the most superficial observer, for the 
genius of Gobrecht is manifest in the treatment of their devices. After thirty years of adher- 
ence to the earlier types we have a new departure. It may be that a return to something of 
the freedom of the head of 1795 was contemplated ; at any rate the buxom matron who had 
held her place so long was discarded. Changes were made in the head on the Cents of 1835 ; 
others are found in the remodelled Liberty-cap on the Half Dollars of 1836, in “ Liberty 
seated’ on the Half Dimes and Dimes of ’37, the Quarters of ’38, and the Gobrecht Dollars 
of 1836 and their successors. We are therefore strongly inclined to believe that at some point 
during this period of decided change, which was shortly before Eckfeldt’s “ Manual ” appeared, 
is to be placed the true date when these dies were engraved. We recall the story that the set 
sent to the Imam of Muscat in President Jackson’s time is popularly (? mythically) said to have 
contained an 1804 Dollar; we know of no authority for this statement; if the piece was ever 
there it is there no longer, as was shown in the Journal many years ago. But even were one 
sent, it may well have been a trial piece from the experimental dies, and would therefore cor- 
respond to a “restrike,” or better perhaps, a coin “restored” at that very period. Jackson’s 
term expired in 1837. We therefore believe that the more the matter is investigated the firmer 
will be the conviction that all the “genuine” 1804 Dollars struck at the Mint were coined be- 
tween 1836 and 1842. One of the editors of the /Journa/ reached this conclusion some years 
ago; the other, more skeptical, or perhaps disposed to cling a little closer to ancient traditions 
than his associate, was finally convinced by Mr. Nexsen’s discoveries : that the owners of what 
are undoubted mint-issues bearing this date though not struck in 1804 as we believe, will 
be reluctant to accept these opinions is to be expected, but we have little doubt that in time 
such will be the final conclusion of all who take the trouble to study the history of these 
pieces. In the mean time the Journa/ confidently asserts that there is no Dollar of 1804 which 
was struck in that year by the U. S. Mint. The dies were destroyed about 1869. 


FOR VOLUME XXXIV, 


We are obliged to defer to our next issue the publication of articles prepared for this 
number. A Supplementary Chapter on Spanish Colonial Medals, with plates, by Mr. Betts, is 
in preparation and will appear in October. An illustrated paper on some of the gems of Greek- 
numismatic art has also been promised for the present volume. 








